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Abstract 

This paper examines gender inequality and sensitisation as portrayed in 
Arundhati Roy's The God of Small Things. It is almost a reality indeed that 
discrimination exists in society and each family. Through the character 
Ammu, the inequality and sensitisation are pictographically delineated. 
There are even women characters who dominate and suppress other women 
characters. We can realise that even today, women have no freedom to 


choose their careers or anything in their life. 
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1. Introduction 

Brutal uniformity is not a glorification of equality. Like poles repel 
each other and opposite poles attract. Each for all and all for each is a 
catchy but hollow slogan. Not regimentation but recognition and 
conciliation of the inevitable difference is needed. Gandhiji understood it 
better. He felt that all could not do the same work. All should not do the 
same work. There will be differences in work. However, the differences 
must be based not on discrimination and condemnation but on 
understanding and appreciation. Gandhiji said that the difference in labour 
must be based on dignity. All labour is equally significant and holy. 
However, all cannot do all the labour. Both works are great, both workers 
are great, and yet both need not compete to do the same work. However, 
the doer of one labour should not feel better than the other worker. 

Rivers are the cradles of civilisation throughout the world. So, the 
land near the rivers was the prime land of the day. Quarrels, conflicts, 
disputes, battles and even wars took place for a grab of the land near the 
river. Wealth and physical fights were closely associated. Women also could 
fight. Nevertheless, the man thought that she should stay and guard the 
grabbed land and also protect the children while he handled the opponent. 
By the compulsion of history and nature, the woman is a sweet stay at home 
while the man is a world wanderer. As Donne says, he is the tall foot of the 
compass while the woman is the short (and sweet) foot. For purposeful 
drawing, the short foot is fixed, and the tall foot roams. Nevertheless, the 


short controls the tall, and the tall finally returns to the short. The blending 


of both is necessary for the operation and the stiffness will make both of 
them fall flat: 

If they be two, they are two so 

As stiffe twin compasses are two: 

Thy soule, the fix’d foot, makes no show 

To move, but doth, if th’other doe. 

And though it in the center sit, 

Yet, when the other far doth roam, 

It leanes, and hearkens after it, 

And growes erect, as that comes home. (EPER, p. 59) 
As if echoing the spirit of Donne, Arundhati Roy writes: “She presided over 
the world in her drawing room on satellite TV” (p.27). 
The man may terrorise others with his sword. The pen may be mightier than 
the sword. But, a woman may be mightier than the pen and the sword 
because the hand that rocks the cradle rules the world. She may be tied to 
the hearth, but she reflects its warmth. Her hall is a 'drawing hall' because 
it pulls and draws all to her room. The man may need a solid empire to 
comfort, but the make-belief of mega serials is enough for a woman. She 
smiles and laughs with every happy character, cries, and weeps with every 
tragic character. Just because the man bought the TV with his money, he 
cannot have the lion's share in viewing the TV by marginalising the woman 
in her drawing room as she is over-marginalised in her own country. If a 
man's central place is his field and not the drawing room, why should a 
woman go through the proper channel to view her favourite channels? Even 
if the TV is brought from the joint family money, equal TV time for women is 
unfair. The fairer sex should not be mistreated by the weaker sex. 

In the other part of the novel, the author discusses the typical mindset 
of man and woman. She explains the practicality of woman and the fantasy 
of men. Love, at first sight, is not believed here. Instead, judging a person at 
first sight is preferred. When you see a person, his physical beauty and 


mannerism can be observed. The character cannot be judged accurately, 


but it is possible to some extent. During a marriage proposal, a man expects 
a beautiful and homely woman, whereas a woman prefers a handsome man 
with clean habits, manners and a good job. Man wants to show off to others 
by revealing how beautiful his wife is. However, how long will the external 
beauty exist? "He proposed to Ammu five days after they first met. Ammu 
didn’t pretend to be in love with him; she just weighed the odds and 
accepted (p.39)”. 

When Ammu is freed after a long home imprisonment, goes to her 
aunt's house in Calcutta. During a marriage in Calcutta, Ammu gets a 
proposal. She imagines the worse condition in Kerala where her higher 
education is restricted since she is a girl and even her decency is also taken 
from her. When he proposes she does not want to pretend to be in fantasy 
or deep love with him. She just tries to judge him and accepts his proposal. 
Ammu prepares her mind not to be imprisoned once again. She affirms and 
marries him by comparing her past life with the current proposal. 

As we have said earlier, the labour difference must be based on 
dignity of the labour. No work is inferior and no work is superior. One's 
labour should be appreciated by the other. Time has the extraordinary 
power of changing the fate. The rich may not be prosperous forever 
whereas the poor may not be poor forever. The rich may become very poor 
or the poor may become the richest: the wanderer or the so called head of 
the family should be flexible and broadminded. But in reality, the 
government officials consider the other job as menial. "He did not consider 
pickle-making a suitable job for a high-ranking ex-government official. 
(p.47)” 

Though Mammachi started a pickle-factory of her own, the prestige of 
an ex-government official did not let Pappachi consider that as a suitable job 
for earning. A woman's responsibility made her start the factory as there 
was no other income after Pappachi's retirement. The man thought woman 
as: "The one who used to run about the home” (ERS, 73), as Kamala Das 


said in her poem Death of the Goat. A woman runs about the home 


smoothly. She not only thinks about her but also about the family's future 
welfare. Mammachi being a woman does not wander around. She 
intelligently utilises her skill to save the family from poverty. Instead of 
worrying about the present condition of the family, she wants to find a 
source of income. She develops a business hold in the pickle factory from 
her household skill. Man thinks of just woman cooking, washing and 
cleaning. But what would happen if she falls sick? In order to instruct, 
Arundhati Roy has used her artistic prodigy in her novel. It is not a must for 
a man to take part in her job. At least he can let her do without interruption. 

Arundhati Roy has understood the specialty of motherhood and has 
explained it beautifully in this novel. Motherhood is a special gift given by 
God. God has chosen an apt person, 'a woman’, to be a mother. Her love and 
care-taking cannot be compromised with anything in this world. That is why 
our country is motherland: the native language is mother tongue: the rivers 
are named after women. Gender bias is a common issue especially in India. 
But a mother will never see her babies differently. Babies are babies forever 
even if they grow and become parents for their babies. "She counted four 
eyes, four ears, two mouths, two noses, twenty fingers and twenty perfect 
toe-nails. (p.41)” 

Ammu sees her twins as one soul, the soul from her body, blood and 
flesh. She does not distinguish them. She prepares mentally to sacrifice her 
life for the welfare of the twins. As Gandhiji said, “Woman, I hold is the 
personification of self-sacrifice “(ERS 69). Ammu sacrifices her belongings 
and herself for her family and children. A woman takes care of her husband, 
family members and in-laws. But all of them treat her as a slave by getting 
all the household services from her. She should also serve her husband and 
treat him like a God. Even Thiruvalluvar has written about this in his Kural: 

When she bids ‘let it rain’ it rains forthwith 
Who kneels before no god but her husband by wont? (Kural 55) 
It is said that it would rain instantly on the orders of a woman who worships 


her husband instead of God. Valluvar means to say that husband is more 


significant than God. But how can a woman worship a man who always 
drinks and lies in the street? "Their father stretched out on a hard bench in 
the hospital corridor, was drunk” (p.41). It is said that delivery is the second 
birth for a woman but who cares about the birth or death of a woman? 
Ammu takes a wise decision. Instead of living with a drunkard and 
irresponsible man, she flees back to Ayemenem, her birth place as a 
divorcee. She does not want to struggle with the past life. She helps her 
brother in assisting the pickle factory. Those who speak about women's 
liberation and emancipation mostly keep the women of their houses within 
and those who speak about widow remarriage zealously guard the widows 
of their homes. Man feels proud in enslaving woman, whether it is father, 
brother or husband. His selfishness will be revealed on several occasions. 
One such occasion is as follows: | Chacko said, “What’s yours is mine and 
what’s mine is also mine” (p.57). But a woman would say, “What’s yours is 
yours and what’s mine is also yours”. This is the mindset of a woman. Ammu 
feels that everything is her brother’s. She is a symbol of sacrifice, never 
wanted anything for her. Ammu as an active participant (or the worker) of 
the pickle factory spends her time and life in the factory. Though the factory 
is theirs, she used to work along with other labors. Chacko comes to office 
only during the officers’ visit but he proudly says to those officers ‘my 
factory’, ‘my pickles’.... Vivekananda rightly says about the selflessness of a 
woman. He says that in a family if a man is educated only he will be 
benefitted, but if a woman is educated the whole family will be benefitted. A 
woman will never keep anything for herself. With her education she will 
enlighten the entire family. 

Man thinks, “‘Frailty, thy name is woman” (Hamlet, Shakespeare). But 
it is not the weakness of a woman. It does not mean that a woman cannot 
compete with man. Ammu respects her brother, sharing her happiness and 
benefits with him. It is the nature of womanhood - being soft, loving and 
giving everything to others. It is a well-known fact that every successful 


man has a woman behind him who encourages him to complete his work 


successfully. Most of the men pretend to be highly concerned and make a 
great deal of pretence. Women remain to be more significant barriers to 
women's liberation. Mainly divorcees are enslaved by the female in-laws. 
Under the name of protecting they misuse and ill-treat the divorcees. “Get 
out of my house before I break every bone in your body. My house, my 
pineapples, my pickle (p.225)” 

At one instant Chacko condemns Ammu to get out of his house. She is 
always different. Chacko forgets hard work, involvement or dedication. 
Being a divorcee and helpless, Ammu remains calm and quite. 

In Forbes’ essay Women in Modern India, the widowhood is thus 
described: “Women to prefer death to the living hell of widowhood” (ERS 
75). But Arundhati Roy shows a different kind of a woman who faces all the 
difficulties as challenges. Ammu is very sportive and tries to overcome all 
her worries. 

Widowhood is harsh and filled with an endless struggle. To survive in 
this set-up, woman has to struggle twice as hard to lead a life with dignity. 
A woman within her own community suffers as a woman, as a widow. In this 
novel, Ammu is a divorcee rejected by her community, searching for a job. 
Though she is a divorcee, she considers herself also as a widow. "The 
faraway man inside her began to shout. This time the steely fist never 
loosened its grip. Shadows gathered like bats in the steep hallows near her 
collarbone. (p.162)” 

Ammu takes the responsibility of both the wanderer and home-maker. 
She assumes a double role: earning money to care for her children. To raise 
the dignity of her living, she struggles hard with the society. Man is 
physically strong, whereas a woman is mentally strong. Here Ammu, who is 
always mentally steady, develops her physical strength for the sake of her 
children. She also demonstrates the characteristics usually considered 
masculine such as courage, aggression and ambition. Finally, she loses her 


life with no one around her. 


“Life was cruel, People hurt, and betrayed one another, grew old died 
alone. And did not rise again (SMMTM, P.205)”. This suits our protagonist 
Ammu. She led a pathetic life inside and outside. Her community also ill- 
treats her. Despite confidence, her physical weakness leads to her death. 
The recognition of women must be evident at every stage of the transitional 
process so that women can rebuild their lives with confidence and that their 
human rights abuse has been addressed with the necessary respect and 
appropriate protection. Though Ammu dies for her family, her brother 
Chacko considers her death as a shame to the family and burns her in an 
electrical crematorium. "The whole of her crammed into a clay pot, receipt 
no Q498673” (p.163). 

Thantai Periyar asked the society “Is it fair and just for arrogant 
mankind to degrade, humiliate, enslave and torture mankind?” (WWE, 
p.41.) Ammu was tortured, degraded and humiliated when she was alone. 
Even after her death, she was burnt into ashes without burial formality. 

God created woman with extraordinary mental power. Determination 
can be achieved easily with this mental strength and will. A woman can hide 
all her difficulties. The difficulties and struggles in her mind strengthen her 
will power. In this novel, Arundhati Roy uses 'Small Things’ and 'Big 
Things'. Big things refer to the innermost thought and feelings which cannot 
be revealed. It is the nature of a woman to hide her feelings. Will the 
struggle be over if she shouts out her problem? Her struggle will never end 
unless she takes a clever decision to come out of it. Instead of depending on 
others, she depends on nature which can soothe and heal her wounds. That 
is why Ammu spends her time listening to nature's music and swims in the 
nearby river when she feels alone. If big things are revealed or explored the 
situation becomes unmanageable. 

That whole morning Ammu talked incessantly. She asked Rahel 
question, but never let her answer them. If Rahel tried to say 
something, Ammu would interrupt with a new thought or query. 
(p. 160) 


Here Ammu tries to hide her actual status of being ill. She wants to 
hide it even from her daughter. The sight of pity will be spread on Ammu. 
She does not like others to feel pity for her. She may lose her self- 
confidence and mental strength with that pitiful sight. If she loses her self- 
confidence, who will earn for her family? Who will take care of her children? 
Arundhati Roy explains the situation: 

Once again, only the small things were said. The Big 
Things lurked unsaid inside. ‘Hello Mammachi’, Margaret 
Kochamma said in her kind-school teacher voice, “Thank you for 
having us’. (p. 173) 

Here Margaret comes to Ayemenem for diversion or relaxation after 
her second husbands' death in a car accident. Everyone in the family knows 
about that. As formality, the family welcomes Margaret and her daughter. 
There would be so many things in her mind that she can share with them 
but she remains calm and quiet by accepting the welcome. In both the 
cases, each woman understands that if the Big Things she is struggling with 
are revealed, there will be total collapse. Ammu can rest in bed, but the 
determination does not let her rest. Margaret would have shared her grief 
with the family, but she knows that it would affect the whole family's 
happiness. This shows the mental strength and power that a woman has. 
But a man cannot withhold such kind of pressures. He will be relaxed only if 
he explodes. Instead of getting into all kinds of struggles by revealing Big 
Things, a woman wants to be free, as said in the poem " Women’s Rights, 
"From the great world's harsh, strife and jarring voices. To stand aloof 
(ERS, p.100)" 

The world would be harsh if she brings out her emotions. The elders 
expect a widow to control all her natural desires, feelings and emotions. No 
desires are allowed. Amidst all these problems, a woman prefers alienation 
- standing aloof. The Supreme Court stated that women in work places, 
education and institutes should be guarded from sexual violence. What is 


the need for other sources to protect a woman? Indian mythology compares 


a woman to fire. It is very much proved in our history in the case of Kannagi 
who burnt Madurai, for the king's injustice. A woman is such a powerful 
source. Only on rare occasions does she want to weep for herself. That too 
she weeps when she is unable to help her family. 
Hooded in her hair, Ammu leaned against herself in the 
bathroom mirror and tried to weep 
For herself 
For The God of Small Things 
For the sugar-dusted twin and midwifes of her dream. (p. 224) 
When Ammu gets out of the dreadful dream, she does not know what 
to do. Also, she does not like that dream to be prolonged. She is confused. 
She starts to struggle with the natural intuition or her sexual feelings and 
her children's future. Finally she decides to withhold all the emotions and 
feelings within her. She tries to worry for herself, but even then she cannot 
think about just herself. She weeps for her twin children and for being a 
midwife in the dream. 
Arundhati Roy as a woman has narrated her struggle and experience 
in this novel, The God of Small Things. She mirrors the psychological traits 
of man and woman in this novel. 
Told to a woman, by a woman, about a woman, the narrative 
attempts to open the hidden parts of the female body. Secrecy is 
transformed into confession, silence into speech, disconnected 
episodes into narrative. (IJCS, p.119) 

2. Conclusion: 

As Anupama Vohra has rightly said, The God of Small Things is a 
novel told to a woman, by a woman, about a woman. Arundhati Roy just 
reveals the hidden feelings of a woman through confession, speech and 
narration. She has used the suitable tool 'Literature' which has information 
or thought and emotion to create awareness on gender sensitisation. 
Imagination and fictionality, the distinctive features of literature are very 


mush present in this novel. Narrative structure runs through various 


themes like love, hate, guilt and lust. It is a delight to all the senses. The 
style and language that Roy has used gives distinctive expression on 
emotion of written words. Literature is the personal use or exercise of 
language. As Literature is more general than biography and more particular 


than sociology, The God of Small Things is at once general and particular. 
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